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AN ILLUSTRATION OF THE TECHNIQUE OF THE RORSCHACH INTERPRETATION: 
THE CASE OF ANNE 7. | 


Bruno Klopfer, Ph. De, and Florence Rosenblatt Miale 


This case was selected because of the unusually rich reac- 
tions to the Rorschach cards. For this reason the deficiencies in 
the le (both of them were taken by students in training) were 
overlooked, 


The subject is a girl who was fifteen years old at the time 
of the first record and seventeen at the time of the second. 


The results of the inquizy are added in parenthesis follow- 
ing the responses, and at the end of the second record. Case 
studies in later issues of the Exchange will stress the technique 
of the inquiry, and give examples. 


The section containing the Rorschach material attempts to 
demonstrate the use of the record blanks published in issue I of 
this volume. 


The section on interpretation attempts to give an impres- 
sion of the entire process, starting with a response-by-response 
analysis of the material in a raw state, proceeding to the use of 
the main quantitative results, and ending with an attempt to build up 
an intrinsically consistent personality picture out of all the indi- 
cations in the Rorschach records, Therefore the following oukline: 


Ie The Material 
Ae The Records 
B. Scoring 
C. Tabulations 
De Graphs 

II. The Interpretation 


Ae Description of the Material 
1. The effects of Repetition 
2. Response-by-response Analysis of the Subject's 
Reactions in Card I and II of the First 
Record ( 
Be The Procedure of Interpretation — 
1. Relationships between Factors 
2. Interpretation of the Graph 
C. Personality Description Based on the Blind Diagnosis 


III. Comparison with Other Material 
A. Summary of the Case Material 
Be The Rorschach Interpretation in the Light of the 
Case History 
C. Comparison with Art Work and Performance on the 
Murray Thematic Apperception Test 
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Ie The Material 
A. The Records 


First Rorschach Record 


Eagle (W) 

Two birds (Upper side D) 

Shadow of a tree (W) 

Two anemic people (part of dark center D) 

Paint splattered down - I really don't see anything (W) 
Groups of dancers in abstract forms (W) 
Stonehenge in England (W) 

Iron Work (W) 

Lace (W) | 
Torn material after dog's gotten hold of it.(W) 
Torn paper dolls (W) 


Tire (all of black and center S) 

Lip stick (top red) 

Two black clauds (all of black) 

Two poison bags of a bee and point is part the bee 
stings with (all of black) 

Black cotton (all of bhack) 

Paint and ink dabbed on (") 

Black cloak blown by wind (all of black) 

Puzzle - horses and riders red - red spots riders - 

you put them together (W) 

Cherries and cherry juice {all of red) 

Mask white space for nose rest covered up (W) 

Two profiles (side protrusions) 


Card IIil 
This is a whole picture 
Two butlers over a pot-fireplace (all of black) 
Birds (middle part of side black) 
Two little chickens coming out of shell (lower center) 
Red spots blood after murder has been committed (all of red) 
Neolithic cave design-bones and people painted on wall(w) 
Skelétons hung on a wall with nails--not fit. together 
all of black) 
Little pouches hanging on a wall (upper red) 
Vases (upper red) 
Twigs (upper red) V 
Skull and cross bones (upper center ¥ ) 
Savage profiles (upper center ) 
Two flowers (center red) 
Child's valentine (center red) 
Horse's or human leg, high heeled shoe (lower side D) 
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Card IV 


Indian design on a bracelet (W) 

Eagle or big bird very large 

Foam on sea shore — side light gray) 

Bows (upper side d 

Clips (upper side d) i 

Harps without strings (upper side d) 

Pastel shades in a pin (lower conter da V ) 

Rock design (W) 

Horns of different animals (all small projections) 

Piece of chiffon that had been torn (W 

Rock design - ene in middle - two on each side 
(upper halfV ) 

Dancers, aesthetic (upper side D V ) 


Two deer strung up in a butcher shop (W) 

Some kind of biological animal, oh, a butterfly (W) 
Toc thpicks (thin side extensions ) 

Flat and full 

Hills and waves (W) 

Whale shoots water through dark water (W) 

Sugar tongs (lower center D) 

Wavy Hair (W without extensions) 

Wiggly line of paint (W) ~- 


Card VI 


Bird with cat whiskers (upper D) 

Top part looks like insect (upper D) 

If you cut off wings, lo-ks like a caterpillar 
(dark upper D) 

Animal skin hanging on wall (W) 

Doors with big hinges (W) 

Weathervane (upper D) 

Signal flags (upper. D) 

Jelly fish (entire upper DY ) 


9. Amoeba (entire upper DY ) 
10. Leaf and stem (ir) 
<i1l. Poles (side projections - meams barber poles) 
\/ 12. More profiles - Beard mouth big cigar (entire upper DY ) 
Of course you could make a thousand other profiles 
13. Shadow of a leaf (WW) 
14, Paint splotch (W) 
Card VII 
A. 1. People in a funny design with big heads (W--seen in action) 
2. Rabbits (upper D) 
3, Maybe dogs giving paws (entire upper D) 
4- Two pillows (lower D) 
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Card VII (continued) 


Vs. Porfoctly balanced geometric design {W) 
4\6. Big hoads (upper D) 
7. Totem poles ~ different heads on top of each other (W) 
- Clouds because they take any position and form (W) 
9. Paper twisted into forms whon you'tre fiddling (W) 
Y10. Accordion the wrong way round, stretched and curved 
"handles to pull in and out (uppor D V) 
ll. Archway (W) 
12. Stockings hanging up at fireplace (fireplace: upper D; 
stockings: ontire sido Dts) 
13. Cup shape that you can look into (W) 


Card VIII 


A 1. More fire (pink and orange) This one looks very pretty 
“2. Inside of dissected animal: liver, heart, lungs. 
I could make up a lot more (W) 
3. Lions crouching (center pink and orange) 
> 4. Clothes lino with differont colored clothes (oither half > ) 
A5. Rainbow twisted wrong way - colors a little bad 
6. Layer cakes = color lovels (W) 
7. Icing dripping from spoon (spoon: upper gray; 
icing: side pink) 
8. Icicles (upper gray) 
9. Stage set, thousand things you could sco, modernistic 
poles on cither sido, something gray on top (W) 
10, Rain clouds coming down on a flower (W) 
ll. Cave entrance walls slant in in different colors (W) 
12. Muscle tendons clinging to bone and rest is bones and 
blood = half washod away (W) 
13. Jean's hair (orange) 
14. Persian bluo rominds me of ocean and gray waves, I'm 
getting a lot on this one, I think the color docs a 


lot. (blue and gray) 
15. Jade carving, only color is wrong, intricate Japancse 
carving (blue) 


16. Coronét'. that you woar in your hair (W) 

17. Arched doorway with blue flags hanging down (gray and blue) 
18. Stalactites - stalagmites (Ww) 

19, Under side of lobed leavos (center pink and orange) 

20. Steps by color (W) 

21. Iron work, all sort of design projections (W) 

22, Red material, cyolot linon (center pink and orange) 

23. Two littlo roses that aren't very round (center pink) 

24. Rocf of Japanese house (gray) 


Card IX 
Fantastic 
/\ le Groen is dragon reaching up into fire - old fashionod 
fairy tale (green and orange) 
2e Princess rising in midst of fire > le vague business 


in the center (W) 

3. Biology. Blood drips from auricle into ventrical - four 
chembers, valve in conter closes. (givos whole oxplana- 
tion of blood system using picture as a chart) (W 
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Card IX (continued) 


Remainder of fire still some red coals (pink) 

Splotches of greon ink or some kind of water (green) 

Lot of different colored picces of matorial - dark part 
like velvet light like chiffon (W) i 

Spring leaf design on spring thome (W) 

Fountain with wator spreading out (W) 

Vory porfect treo-too perfect-red is foliage-red roots (W) 

Umbrella « maybe an umbrella tree (W) 

Mushroom (pink and center) 

Green ‘looks like shadow of leaves (greon) 

Breaker - wavos (orange) 

Rouge - four sections (pink) 

Green wig for stage — 

Two feathers (orange 

Pink looks liko one of these new hats that they set on 

their hoads. 


i 


A child's painting (W) 

Undersea design - fantastical design (W) 

Yellew like canarics (all yellow) 

Green liko sca wood (outer bluc) 

Looks as if somebody had shakon a pen (outer blue) 

Also an animal with tenticles (outer bluc) 

Wishbone (center orango) 
Am sort of bewildered by this one 

Daffédiles in dark groen caso (side yollow) 

Yellow corm (side yollow) 

Getting ready for murder on a gray dawn (upper gray 

figures in action) 

Sunset, rod dark and gets lighter (pink) 

Rabbit's faco (middle of cehter green) 

Child's room, all clothes on floor and clothes scattered (W) 

Orchard where fruit has fallen from troes (W) 

Pile of leaves scattered against white sky (W) 

Some of these figures look like nymphs, Of course thoy 
have no form (W) 

Edge of sea coast (pink) 

Yellow dogs (inner yellow) 

Red # somebody split paint (pink) 

Something of a lot of colors-dog has torn it up into bits(W) 


Garbage pile, reminds me of ge cleaning, overybody 
throws things out into alley (W 


Red, like a strawberry soda i 


Things to decorate hats with (W) 
Two figures leaning Over bridge between two cliffs 
(inner: blue and pink) 

Painted desert (W) 
May pole on a dreary day fuppor gray) 
Green, things look like rabbits, fat for good luck 

(outer green) 
Lung contraption. Blow in to fill up lung (uppor gray) 
Cat aftor I cut him up; gall bladder green and other in- 
Broken chalk of different colors. sides (W) 
Blue sun sending down his rays (bluo) 
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Second Rorschach Record 


Als This might bo on oaglo (W) 
2. It might bo a volcano, or somothing liko that 
(We"just tho lava") 
3. It might bo just’a shadow of a dog or a rabbit. (W) 
44 It might bo ~- oh, what aro thdso things called, not cats «= 
you now, those structures of stone that come up out 
Y of the oarth in these prehistoric places (W) 
5. And it might bo a buttorflys (W) . 
> 6 It might be a moose on tho edgo of a lake with his 
roflection in tho lake (W) 
A 7%. It might bo an airplane. (W) 
(About how many am I supposed to got out of these?) 
Woll, I think that's onough, 
8. Or it might be o ping I moan, papa has a pin something 
like that = some kind of a pin with big wings around 


Card II 


This might bo houso on firo,. (W) 
2. And dit might be a cat. 
3. Well, tho rod things might, bo a pair of stockings 
2 hanging up (upper red)* 
4, It might bo part of a boo hive, (all of black) 
This one doosn'tt scem to have many possibilitics,. 


Card III - 


This looks'like two people, They are in a very awkward 
position, (All of black) 
2, Theso might be bolls hanging down, (uppor red) 
3. ‘Theso might bo branches of a troc, just sticks that are 
lying on the ground. (lowor part of sidos) 
Am I suppssod to tako it apart? 
4, This, of course, looks like a drop of blood, (uppor red) 
Y 5. Woll, it looks like a faco, (Weinnor rod is lips) 
6, Those things look like cocoons, (Upper conter Dv) 
A\7e And those are spidors climbing, I mean thoy could look 
liko spiders lor somcthing climbing up a spider web. 


(side rod) 
8. This could be another butterfly, (W) 
Thatts about. oll, 


Card IV 


1, This might bo a ghost. (W) 
2, It might be a troo, (lower centor « treo trunk with bark) 
3S. It might be a bat - all those things that aro joined to- 
gothor in tho middlo could be bats or cagles or aire 
planos, or anything like that, espocially when they 
havo little wings. (W) 


Worms Like “uppor,” “lowor," ote, rofor to position of card as 
indicated at loft of rosponso, 
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Card IV (continuod) 


Or this could be - all these little parts if they were 

taken apart could be bows - you know, bows and arrows, 
(upper side extonsions) 

These could bo foot, (lower side D) 

It looks liko a bear skin - Aro boar skins brown or aro 
they whito? Whichover one is brown, You sec them in 
some houses lying on tho floor,(\) 

This littlo-bit could be a wavo,. (ond of lowor side D) 

This could be tho hoad of a caterpillar, (lowor contor) 

These could bo two tecth, Teeth and tho ro ts, 

(upper sido extensions) 

Thoso could bo snakes, (upper side extensions) 
I think that's about alls 


- This might be a - woll, this looks liko a chickon's leg. 
(side oxtonsion) 
This might again be a bat. (W) 
These look like surgical instrumonts, this littlo bit 
horo, (lower contor) 
Thoso look liko hills with o troe on the top. 
(odge of upper part 
And this could be a cliff, Teor side) 
Woll, tho. way this is shaded in hore it looks liko 
hair a wee bit, with a pormanont or somothing, (W) 
And this looks 1x0, you know the oak trocs that have 
thoso littlo things and you can pull thom opon and kids 
always stick thom in thoir noses (maplo keys) 
(upper oxtension) 
8. Tho whole businoss could look like one of thoso, too,.(W) 
9. Well, a sausago which has popped out of its skin in 
spots. (1) 
I think that's about all, 


Card VI. 


This might bo anothor skin, Not a bear skin but ono 
with short hair, (W) 
It looks somothing like on Indian dosign, (W) 
And the top part looks liko a snako'ts hoad. 
(top of uppor extonsion) 
Woll, a shoep slocping in the grass. (side part of lowor D) 
A very awkward chandolior hanging down, (W) 
Mmmm, I think thoy aro ormine tails « you know, thoso © 
white things that poople woar, with littlo black tips. 
upper side) 
This little bit looks liko an clectric coil, 
(lowcor sido extension 
This looks like a map, tho kind whore they havo the moune 
tains colorod dark and all « are tho mountains dark? 
Yos, I think so - and theroets a.valley in horo. 
(All but uppor part. 
\V/ 9- And it could bo a faco = horo's the nose and a beard and 
chin. (side D) 3 


| 
q 

4. 
Se 
6e 
Te 
Qe 
10, 
Card V 

1 

2 

3 

4 

5 

6 

7 


* 
. e } 
- 
‘ 
he 
Be 
f 
> . 
e 
7 
q 
5 
93: 
4 gen 
. &§ 


Card VI (continued) 


10. 


Or this could be a cigar. (side extension) 
I think that's about all. 


This might also be a map - here's a peninsula and here's 


the bay. , (W) 
It might be some kind of fantastic sculpture. 
(Werock sculpture of dance) 

And this might be one of those rocking horses. (side D) 

These might be balls of cotton. (bottom D) 

And they could be pillows. (b:ttom D) 

This could be the design for a gate, not for a gate but 
an arch or a door. (W) 

This might be people. (W) 

They may be Christmas tree decorations. (W) 

There's a rabbit here. I:isee an awful lot of rabbits in 
these things. (top D) 

This looks like a close-up of some kind of funny cigarette 
or cigar ash tray, or something - you know, the kind 
they clamp the cigar in and that holds it while it's 
burning. (W) 

It might be a clip of some kind. (W) 

Well, I think that's about all. 


Card VIII 


(Accidentally given upside down. Almost before she had 
the card in her hand she gave the first response. ) 

Sunset (pink and orange) 

Well, these pink things look like animals walking up the 
side. {side pink) 

The whole thing gives the feeling of its being a kind of 

_ stone. I think it's the kind of stone that the Chinese 
use a lot. Not jade = only they don'tt have all those 
colors in it. 

These green things could be bullets. (cark center vertical) 

Or skeletons (upper center blue) 

And this green could be some kind of a sea weed. (blue) 

These could be rocks. (inner pink and orange) 

These could be rocks and they are reflected into some kind 
of a lake and this could be a tree and this could be a 
big white shell on the shore. (Wy) 

This could be a leaf. (pink and orange - autumn leaf) 

And these could be icicles. (grey) 

This looks like orange ice and raspberry ice. (pink & orange) 

Well, this side looks like a dried-up leaf. (grey) 

I think that's all. I'm sure last time there were many 
more things and I'm sure I didn't see these same ones. 
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Card IX 


4. 


This could be fire. icin is wood burning) 

I see an awful lot of water around here, but - (green) 
This could be something the sunlight hit on in the even- 
ing. When the sun starts setting it send out these 
orange rays and when something stands up you just see 
the silhouette of it. I dentt exactly know what it 

is shining on. (WV) 
These look like heads carved cut of stone. (lower part 
of green) 
I can see faces all over the place. Like one of those 
puzzles where you are supposed to find a certain num- 
ber and you get $1000 or something. 

This looks like a little boat in the water, and this 
could be a flag and this could be a tower and this 
could be a whole shore with buildings all along here 
and their reflected light — water. (along center 

line 

And this looks like a telescope. (center line) 

And this looks like jade. (green) 

And this would be rose quartz. (pink) 

Here!s a deer'ts head with his antlers - here's his eye 
and his nose. (in upper part of green) 

This could be a cloud. (pink) 


I do, however, remember. this one. 

This looks like spiders. (outer blue) 

This would be cotton bolls. (outer grey) 

Rabbit's head 

These could be berries hanging from a little thing. 

(inner orange) 

These could be clouds. (outer brown) 

These could be little angels. (inner yellow) 

These could be octopusses. (outer blue) 

This could be the top part of a telephone. (inner orange) 

This could be a pencil stuck in chewing gum. 

(upper grey-pencil being pulled out) 

This could be something hanging out on a line to dry. 

(inner blue) 

This could be like the Grand Canyon only it doesn't have 
anything going across and these could be things dropping 
in. (pink and inner D's) 

This looks like a sling shot. (inner orange) 

Or these little things could look like molecules looking 
at them under high power or something. (W) 

They could be flowers. (%/) 

These could be soapsuds (5 7 dye came out of something. 

pink 
I guess that's about all. 
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The following responses were added spontaneously during 
the inquivy in the second record: So 


Card I/f\ These little things could be flies flying about. 
(tiny spots around edges) 


Card II \/ You could turn it this way and say that it is some- 
body standing up on their toes, (lower red) 
Card III A This could be a horse's hoof, or is it a cock's leg? 
I know I had a little difficulty drawing one once. 
(bottom part of side D) 
They could be those jars that you see in people's cars, 
that you put flowers in. (outer red) 


B. Scoring of First and Second Rorschach Records 


First Record Second Record 


j 
Lipstick 
Cl 
A At 
Ob 
Paint 
Obj 
Food 
Mask 
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Ie F A 1. W F A 
| 2. D F A 2. W Cte Lava 
Se W P Pl Se W F A 0 
Dre, Fe H 4. Fe Arch 
5. W C'des Paint 5. W F A P 
6. W M H | 6. W FK Aétyn 0 
7. W Arch — 7. W F Obj 
8.4 Obj  8.W F Obj 
9. Y Obj dd FM A 
10. Y Obj 
il, Obj 
ike Le W = Le W CFK Arch 
Ze Be F A 
Se 3. D FCm Obj 
4. - FK 0b} 0 
5. a \D M Hd 
6. 
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8. O- 
9. er 
10. 
il. Hd 
III. ls H P i & M H P 
2. A Fm Obj. 
Se 0 D F Pl" 
4. Bl 4. D CF Bl 
5. Design 0 5. WS CFn Hd d 
6. H Obj 0 6. D F A Obj 5 Rt 
Obj 7. D FM A a 
8. 8. WSs F A 
9. Pl a F Ad 
10, H Obj D F Obj 
il. Hd 
12. Pl 
13. Obj 
14. AHd 
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Ve. 1s Emb le (H) 
A Qe Pl 
Water Se A 
4. Obj 0 4. Obj 0 
Obj 0 Se Hd P 
6. Obj 0 6. A Obj P 
Obj 0 Te Water 0 
8. Design 8. A 
9. Ad 0 9. Hd 6) 
10. Obj 0 10, A 
li. Rock 0O 
Ve A ie’ D Ad P 
2. W A P 2. W A P 
Ko | Obj Se D Obj 
4.} N 0 4. De N 
5. Water 0 5. Dr N | 
6. Obj 6. W Hair 0 | 
Te Hair 7. D Pl 
8. Paint 0 8. V Pl ) 
9. W Food 0 
A 1. W A Obj P 
A 2. Design 
Se A Se a Ad 
4. A Obj P ' 4 D A + Pl 0 
5. Obj O- 5. W Obj 0 
6. Obj .0 6. D A Obj ) 
Te Obj 7. a Obj 
8. A 8. XY Geo 
Ge A 9. D Hd 
-10. Pl 10. @ Obj 
11. Obj 0 
13. , Pl 
14. Paint 0 
VII. H 1. WS Geo 
2. A 2. W (H) 
3. A 3. D Obj 
4. Obj 4. D Obj 0 
5. Design 5. W Obj 
6. Hd 6. W Arch 
Te H Obj 7. H 
8. W cl 8. W Obj 
9. W Obj 96 D A 
10. D Obj 10. W 
11..W8 Arch 11. .W + Obj 0 
12. W Obj 
13. WS Obj 


“ 
7 
i 

\ 


~ 
— 
ba 
i 
2 
— . 
. 
. 
a 
. 


D C Fire he D C Sunset 

3. W FM A P 3. W Ce Obj 0 
4. W CF Obj F Obj 
5..W CF=- Rainbow 6- 5, D F At 
6. W CF Food 0 6. D CF Pl ) 
Food 7. D Fe Reck 

D Icicles 8. WS CFK N 0 
9. W CF Arch 0 9. D CF Pl 0 
10. P1l+ Cl O 10. D FC! Icicles 

ll. W CKF Arch Oo ike D Ce Food 

CF= At 12. D FeC! Pl 0 
13. D CFe Hair 0 

14. D CKF Water : 

15. D C#c Obj 0 

16. W Fe Obj 

17. D FC Obj 0 

18. 7 CFe WN 

19. D Fe Pl fe) 

20. I Cdes Color 0 

21. W cr Ob 

22. D Ce Obj ) 

24. D F+ Arch 

IX. 1. D M,CF (A)+ Fire O 1. W CFm Fire 

2.W M,CF HrFire O° 2. D CKF Water 
3. C/Fm At CKF N } 0 
4. D CF Fire 0. @ D Fe (Hd) 
5. D C Ink ) Faces 

é B. D FCK Scenery 6) 
6. VW cc Obj 0 6. D F Obj ) 
Te W CF (P1) 0 Ce Obj 
8. WV KF Obj 8. D Ce Obj 
9. VW FC Pl 0 9. D F Ad 

10. W CF Pl O 10. D K Cl 

F Pl 0 

D Pl O- 

13. D KF Water 0 

14. D CF Rouge 0 

15. D CF Obj @) 

16. D CF Obj 0 

17.6 D FC Obj 
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|| le CF Painting A P 
2, CF Design Pl 
3. CF A Ad 
4. CF Pl Pl 3 
5. CF Ink cl 
6. F A (H) 
i F A Obj A | 
8. FC Pl Obj 
9. CF Pl Obj 
10. M,ct 4H Obj 
ile Cc Sunset N 
12. F A Ob j 
13. CF Obj Abst 
15. CFe Pl 
16. CF,M~- (H) 
k N 
18. F A | 
19. Cdes Paint 
Crm 
21. CF Obj 
22. Cc Obj 
23. CF Obj | 
24. D M,FK H 
25. 4 CF Obj 
26. D FC! Ob j+N 4 
28. D F Obj 
29. by CFe A At 
30. W CF Obj 
$1. D We Sun 4 
32. CF Obj 
33, CF Obj | 
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C. FINAL TABULATION 
First Record Total Respensos 157 


Addi- 
tional . Main Responses 


Respensgs Symb 
| Tit] Ivi vi vi} vi: 


Montal Appreach 
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FINAL TABULATION 


Second Record 


Total Responses 97 


Addi- 
tional 


Main Responses 


Scor 
Response Symbo TI 


Mental Approach 


j W 


| 
= 


Content cf Respcnse 


H 


_A 


Ad 


obi 


At 


Gee 


Arch 


Scen 


Obj 
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+t 


Popularity or Originality of Rospense 
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| | Ivi v_| | age 
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De Gra phs 
PSYCHOGRAM OF PERSONALITY GESTALT: First Record 


No, of 
Responses 


= 
Reo 
FKi Fic FC C 


IM end tendency | Chiarescure | Form] Texture,| Bright Coler 
to M white, 


gray, 
black 


RELATIONSHIPS BETWEEN FACTORS 


F%e ( Total F = 28.8 Manner of Appreach: 
ota esp 
73 7568811058 
( F ) 13.3 Dd dd 


(1.0 x CF) (1.5 x C) = 60.5 
Cc!) 4 1:3.7 


cession: Estimate «f Intellectual Level Based on: 

Methcdical No. and quality «f W (Sec interpretation) 

Irregular No, and quality of M (Sec interpretaticn) 

echiaeet No. of F on pepular level (F) 35 

, No. «f F keener than average (F ) 6 

No. of F less keen than average (Fe) 4 
Ne. ¢f criginal responses 109 (12-) 
Varioty of content - cxtremely varied 
Succession - irregular 


- 141 - | | 
45 

14.7 
P% 3.8 
, 0% = 69.1 
(H A):(Hd Ad) s 5.2 
C=+(.5xF 
M: C = 1:7.6 
WeM = 9.1:1 
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PSYCHOGRAM OF PERSONALITY GESTALT: Socend Record 


No. of 
Responses 


45 


- 


5 _ — 


M and tendoncy| Chiarvscuro Form | Texture, 
to M White, 


RELATIONSHIPS. BETWEEN FACTORS 


F% - ( Total F js 38.1 Manner of Appreach: 
otal Resp. 


39 472912105 

A% = 21.7 

0% 

(H A):(Hd Ad) = 2.3:1 

C = .5 x FC 1.0 x CF 1.5 x C w» 20 

M: C #2 1:5 

(FM m):(c Ct) = 1:3 

Succession: Estimate ef Intellectual Level Based cn: 
Methedical No, and quality cf W (Seo interpretation) 
Irregular No. and quality of M (Sec interpretation) 
Scntessd Ne. of F on popular level (F) 34 


No. of F koonor than average (F ) 3 
No, ©f F less koon than avorage (Fe) 0 
No, of criginal responses 41 
Varioty of content = oxtromely varicd 
Succossion « irregular 


40 
355 
| | 


ue 
oF * 
> 


Ps 
. 
84 
* 
: 
. 
< 
. 
. 
4 


ft 


5 
| 
. 
= 
| 
| 
| ‘ 
| 
| 
\ | 
| 
| 
| 
| 
\) 
‘ 
e 
‘ a 


PERCENTAGE GRAPHS: 
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PSYCHOGRAM OF PERSONALITY GESTALT 


Lot” 
Respamses First Record 
40+ 
35 
o5¢ 
20 
15% 
5H rant | 
Cdes | 
MW and fendoncy|Chiaroscuro Ferm [Toxturo, |Bright Cclor 
to M White, 
gray, an 
lack 
Second Recerd 
40 ¢ 
35 
30 
25 
20 
£ 
15 
1o ¥ 
Oo Lo 
M__ FM em | EK E c Ct! 
and tendoncy Chiarescure | Form | Toxturo, Bright Cclor 
to M | white, 
gray, 


black 
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II. The 


A. Description of the Material 


l. Tho Effect of Repetition 
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Comparing the 157 responses of the first record with 
the 97 responsos of the second in regard to repetition of ine 
torpretations, there are only 7 which aro literally repeated 
the second time, And thoro aro about 14 more which are very 
Tho rest of these 157 have not been used 


similar in concept. 
again, 
about 80% 


entirely new. 


The second Rorschach record with the 97 responses is 
We find, surprisingly enough, that in 


spite of tho onormous discrepancy in regard to the content of 
the responses, the formal evaluation shows very similar results 


in regard tot the way the blots are used for t 


the rosponses,. 


he location of 


No 
First record |75 


Second rocord| oy 


46. 


7 


47. 


47 
+2 


48. 


8 


dd 


4 


5 


T 
__No 


= 
O+ 
OF 9741@0 


2. Response=by-re sponse Analysis of the Subject's Reactions 


in Card I and II of the First Record 


(a) Card I. She sees first an eagle, thon two birds, Her 
first original response is the whole card as the shadow of a 


troee 


Next she secs two anemic people with the backs of thoir 


hoads well below the top of the card. (Usually, if the people 


are scen, their heads are'at the top of the card.) Then sho 
secs paint splattered down. 
*Thus, she starts with the usual simple form approach, re- 
fining it somewhat when sho goos from the eagle to the two 
birds. Whon she sees the shadow of the tree, she is getting 


away from a strict form approach, 


With the two anemic poople 


she approaches movement, but she dgesntt go into it yet 
since she does not say what they are doing. The apparont 
resistanco in the first approach to movement is most prob- 
ably responsible for the derogatory comment, "NOthing but 
paint splashed here." 
Then she makes:a second step forward and comes directly to a 


movement response 
The fact that 


"Abstract figures dancing." 
she says the figures are abstract indicates 


that there is still a regressive tendency within the move- 
ment response, a lack of integration between form and 


movement. 


*Indented passages are commonts based on the description of 


the matorial. 
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After that she gives three texture responses in suc- 
cession ("Stonehenge in England, " "Ironwork, " and "Laces"), 
the first time the form is as important as the texture - "Fe": 
the second time the form unquestionably moves into the back- 
ground - "cr": and in the third response the form plays no 
role at all - "c", 

She gives way to a new determinant only with hesitation, 
but then she responds to it a number of times in succession, 


After these first three texture responses she indulges 
in concepts of things being ruined = something a dog tore, a 
torn paper. 
There is disturbance expressed in connection with this very 
strong reaction to the texture. It looks as if destructive 
tendencies express themselves if her sensitivity is too 
strongly touched. 


(bo) Card II. Her first response to Card II in the first 
‘record is "Tire. " We are not sure what she meant by that, be- 
cause the inquiry is incomplete. Even if there is texture in 
the response, there is definite intention to interpret form 
while in the precoding responses the form was left open. In 
Card I she speaks of "lace" or "something torn" and doesn't 
commit herself to a definite form. Her second response is 
"lipstick." She means impressions from lipstick. Then she 
sees "two black clouds," and "two poison bags of a bee and the 
point is the part the bec stings with." 

One sees more and more clearly how disturbed she is by this 

card. The impact of the color is so strong that the first 

response is definitely an expression Of confusion. The 

White spot obviously has its offect, too. She has to sec 

something around the hole, and therefore saw the tire. 

Then she comes to the red color, and then goes back and roe 

acts to the black, using only biackness and diffusion as 

determinants, and then giving a peculiarly original response, 

In the first card, her destructive concepts began to come 

out after her first movement response. As soon as the sub-e 

conscious levels begin to participate in her reactions, 
stronger concepts come Out. Hore the aggressiveness has 
become so strong that it destroys her control. She has to 
sec something terribly pois nous and aggressive and forces 
the form. 
This is followed by "black cotton," "Paint and ink dabbed on," 
and "a black cloak blown by the wind." Following this comes a 
very original response. "The whole thing is a puzzlo that you 
put together. These are horscs and the red spots are riders, 
and you have to put the riders on the horses. 


To digress from the Rorschach in an analytic direction: 

The black, poisonous, dirty things now develop into horses, 

This surely cantt be puroly coincidental, since tho form does 

not suggest it much. Horses are froquontly symbols of male 

sexuality, something which sho is obviously fighting against. 
- The red spots which wore lipstick (female symbol) are riders 

which sho must put on the horsos. «= "It's a puzzlo. That 

is wrong; it shouldn't bo thore, it should be hore on top of 
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that." There mst be an enormously strong conflict which 
compels her to develop such a puzzle, | 


Next she sees "cherries and cherry-juice." This is a 
typical CF = response where the color so dominates the form 
that there is no longer any control over the keenness of the 
form approach, 
We have a kind of impulstve reaction which just kicks over 
the traces. The menstrual problem is probably in the back- 
ground. Some of her chaotic state at this point is undoubted- 
ly due to coming out of the puberty crisis, and she should : 
be a little more settled at seventeen than at fifteen, the 
time of the first record. 
The last responses are "mask" and "two profiles." 


With these, after having kicked over the traces, she pulls 
herself back into’ some control. 


The changes in the personality of the girl from the time 
of the first record to the time of the second are particu- 
larly visible in her responses to Card II. There are only 
four responses to Card II in the second record. The whole 
thing is condensed. She is more impulsive at the start. 

She makes a more energetic attempt to combine form and color 
which means to take her emotions in hand. She is less cone 
fused by the color than she was the first time. That means 
that she is less confused by emotional stimuli from without. 


B. The Procedure of Interpretation 
1. Relationships between Factors 


Having studied samples of the descriptive evaluation of 
the records, we proceed to evaluate the final tabulations and 
the graphs. we start with "Rglationships between Factors" as 
listed below the graphs. This gives us mainly a picture of 
the "mental approach." The distribution of W, D, ad, dd, S, toe 
gether with the succession in both records, shows a rich and 
elastic mind, with the main emphasis on abstract forms of 


(a) In the figures for the first record we find no partice 
ular emphasis on intellectual control (F%: 28.8), a high degree 
of independent thinking (0%: 69.1, P%: 3.1), lew stereotypy 
(A%: 14.7), and instability in the logical qualities of think- 
ing (F+: 6, Fe: 4, irregular succession, and to high a dis- 
crepancy between 0% and P%). ‘The logical instability is in- 
crease@f@by a lack of real productivity (W:M 9.1:1), but is 
counterbalanced by a good portion of common sense (Normal 
details = 53%, and more than five times as many whole human 
and animal figures as parts). The wealth of her mind is obvi- 
ously based on the way she reacts to stinmli from without 
@c: 60.5), but bhat high impressibility is not sufficiently 
counterbalanced by inner productivity (M:<XC = 1:7.6). Also 
the potential, not fully realized qualities show an extrover- 
sial prevalence (FM+m : ctC! 1:3.7). 
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(bo) The second record shews some very marked changes. The 
main impression is of a definitely growing constriction. The 
Form percentage rises from 28,8% to 38.1%. The Animal per- 
‘centage increases from 14,7 to 21.7, the relationship botween 
Original and Popular changes enormously (0%: 42, P%: 11). 

The relationship of whole to part human and Animal figures 
goes from 5.2:1 to 2.3:1. This constriction is also rosponsi-e 
ble for the cutting down of the total number of responses, 
particularly visible in the decrease of whole responses 

from 73 to 39. Al¢«ng with the constriction there has been a 
stabilization of mental processes: tho porcentage of forms 
perceived with more than avorage keenness gocs down from 135 

to 8, ond the minus responses disappear. 


Impressibility is the other main victim of the constrice- 
tion: ZC goos down from 60 to 20, but there is a better bale 


ance betwoen M andZC3; 1:5 instead of 1:7.6. Productivity is 


26 


net increased - the discrepancy between W and M increases 
slightly. 


Interpretation of the Graph ~ 


The graph is basod on tho distribution of the determinants 
of the responses and gives a genoral outline of tho personality 
structure. 


(a) In analyzing the graph, it is best to start with the 
center - the colum ropresonting the Form responses. Rosponses* 
to nothing but tho form of the blcts ropresent the least 
spontancous, most consciously controlled approach to tho task. 
Thus, the percentage of form responses in tho total reprosonts 
the degree to which the conscious ogo activity dominates tho 
personality. There aro, in the first record, 45; and in the 
second, 57 Form responscs. The preportion of form responsos 
incroasos from 28.8% in the first record to 38.1% in the 
second record. This means that tho rolationship of conscious 
contrel to the spentancity in her personality romains in both 
cases within the nermal range (20%-50%). 


(b) The noxt step in tho analysis of tho graph includes tho 
columns immediately to the right and left of the form colum, 
We may call this area the "circle of refinomont" areund tho 
conscicus ego activity. Beth of thoso celumns are based ¢n 
shading, but in two ways: texture and perspective. Tho Fk, 
or porspective element, represents awaroness of 
things gving on within, eithor in the form of iatrospoction 
or of solf-conscicusness. Tho. toxture clement ropresonts 
sensitivity for external stimuli. This sensitivity can havo 
vory difforont functions in a persunality. Ono can bo sonsitivo 
for things gving vn outside onosolf, and ono can be sonsitive 
about the offoct of cther povuplo's actions upen enosolf, In a 
graph liko this, with sv many reactions te color, wo aro sure id 
that tho sonsitivity is a "sensitivity for" and an extrome sonsi- 
tivity. Such a constollation with sc cnermeus an amount of 3 
color roacticns, is found only in powplo with a definitely 
artistic sonse for things g¢ing cn around thom, 
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(c) All that appears on the left side «+f the graph ropre- 
sonts tho influx frem tho inner lifo inte the montal activity 
of a porsen. ‘Where we have human attien, represented by M, 

it moans that the subjoct.is able te use tho premptings frem 
within tc make his montal activity mero pre ductive, to onrich 
his montal activity with his «wn innor lifo. M is dofinitoly 
an indicaticn of preductivity, and at tho same timo of the 
richnoss ¢f the inner world. Animal actions (FM) relatoc te 
tho pr mptings of the more primitive drivos. In beth rocerds 
thore is a provalence «f M cvor FM, the normal rolaticnship 
from pubcrty on. Then thoroe are tho mincr mevoments, cxpres- 
sivo cloments added t: frm, cr inanimate action, which repro- 
sent undevolt-ped repressed petontialitiecs in tho meovemont 
direction. This clomont dees nit play a decisive rele in 
Anno's porsenality. 


(dad) Te the loft cf the "circle of refinement" thore is 
thing clusely relcted t« Vista respenseos = plain diffusicn: 
clouds «r haziness (K). Here wo havo one of the changes, mincr 
in quantity but vory important qualitatively, from tho first 

te the secend Rerschach, a shift frem K to FK. What was more 
inner chats as represonted by plain diffusien the first timo, 
has dovel: ped inte an awaronoss ef innor treuble in the secend: 
increasod sclf-conscivusnoss. She was mero full cf trouble in 
the first rocurd, and is more aware of it in tho second. 


(ec) There are more changes en tho right side of tho graph. 
Here we have one categery te the right of the center, which 
plays an unusually big reolc for hor, tho use of black as colcr 
(Ct). Such responses are found only in small quantities ameng 

“normal subjects: sho has several, which gives evon mere ema 
phasis te the sensitivity indicated by the toxture and adds a 
peculiar dark tinge to it. 


(f) The extreme right side of the graph represents tho ree 
action t« bright coler, in its throo variablos (FC, CF, C). 
Anne gives nt crude puro celc«r responses such as "sky" or 
"water" to any blue spot, but there is a comparatively high 
number «f responses where the col: r value is the only dc» 
terminant. The number cf CF responses given by Anne in the 
first perfermance scems te represent an alletimo record. But 
it is here that we find the mest marked change from the first 
te tho scecnd perfermanco: a decrease from 37 tv 11 CF. Un- 
fortunately the FC cclumn, which represents the mest adjusted 
fc rm of omcticonal reacticn, suffers the same constrictive 
crease. It thorefvure seoms that tho reducticn cf CF rospenses 
means a repressive activity which makes it harder for her to 
fecl harmonious with hor surroundings. That is alse shcwn by 
pray fact that we havo an increase in the use of black as a 
cc lor, 
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6. Personality Description Based on the Blind Diagnesis 
_1. Mental Appreach 


The leowse successivn of Anne's respcnsos would indicato 
that, in goneral, her montal appr: ach is somewhat highehanded. 
However, she is seldwem confused. There is unusual facility in 
grasping gencral concepts or the detormining facteurs in a given 
body of facts. But she has, at the same timo, an inclination 
to overstress the vutstanding factors - in the manner of a car- 
tcecnist. She has an unusual ability to seize upon and cver- 
emphasize a specific peculiarity. At the samo time thore is 
ne element in a given bedy cf infcrmation te which she dees not 
react. 

She respcnds tt overy stimulus: form, mevement, diffusion, 

cvlor, and texture. She is inclined tw ge te extremes with 

these beth quantitatively and qualitatively. She makes ine 

tensive use of all the determinants, and she gives cumla- 

tive respunses te them. If she is impressed by diffusicn, 

she gives nct one K resptnse but twe «cr three in a row, 

-She responds many times te pure texture, pure coli r, pure 

movement. 
Anne shews peculiar p&rseverating traits, indicating seme come 
pulsive trend.. The number of "ncrmal" dotails (the most ube 
vieus details, representing the way mest pewple divide up the 
cards) tempers somewhat the impression of her highehandedness,. 
It appears that she has moro comm n sense than she evidences 
at first glance, 


Her reaction t« white space indicates little «ppesie 
tional tondency - in the sense of «bstinate epp: siticn - in 
comparisen with her marked destructive tendencies in her phanta- 
sics, 

She has a definite dislike fur "cheap stuff" - things 
which are toe vulgar or tow ordinary she dvesn't use because 
they are net up te her standards. (In the secund Rorschach 
she gave very definite evidence of wanting te avoid repeating 
a response.) There are unusual creative potentialities, but 
in a very immature state. 

There is no integrati:n between intellectual control and 
emotional response. That is indicated by two elements: 
first, the distribution «n the left side of the graph. In 
a more mature artistic persenality, we would expect that 
many of the m and FM reactions would be absorbed in M. 
Since she has such an Qnormeus number of rosponses on the 
extreversial side, she could casily digest 20 movement 
responses without losing the tBlance betwoen intreovorsial 
and oxtreversial tendencies, The fact that there are so 
many half-hearted M and comparatively few real figures in 
action are further signs «f immaturity. She deos net dare 
use the promptings from within. Also the fact that we have 
such a discrepancy between CF and FC shtws that she cannot 
manage her strong emotional impulses sufficiently. 
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2. Porsonality Structure 


The mest cutstanding factor in the reecrds is the 
deminonce «f texture and col: r responses, Extreme oxcita- 
bility casts a shadew over tho whele persenality. We can soo 
very plainly indications of chavs which endanger the intel- 


lectual centrol and might throw tho whcle structure cut of 
balance. 


Her ability te ccntrol her ometions weuld depend upon 

her environment. ff she in a sympathotic environment 
in which thore wes sufficient neurishment fer her oxcitability 
she shvuuld manage hersolf very woll; if she were in an enviren- 
ment which she found boring, she would boil over. In the 
Rorschach rocerd, the mere complicated the card becomes, the 
more integrated is her handling of it. Thus, the more lively 

' the party, the more she fits in as tho life of the party. 


There is one point which might be important fer come 
pariscn with the art matorial: indicaticns in the Rerschach 
material relating tv Anne's phantasy and imaginaticn. The 
distinction betweon phantasy and imaginaticn used here is this: 
in phantasy, the subjoct is manipulated by the contents ¢«f his 
uncenscicus., He is the medium through which a train «cf phane 
tastic concepts flows, In imagination, the subject is ablo 
te manipulate reality cencepts freely according to his cone 

scious cr unconscious nocds. ‘Typical oxamples are the fairy 
tales and tho pgychelegical nevel, This girl would have a 
vivid imagination rather than a fertile phantasy. Sho is more 
at heme in carteocns than in fairy tales. 


Concluding the perscnality description, wo can say 
that Anne, with all her rich capacities, is only suporficially 
welleadjusted. Any real sheck te the thin coating of control 
would be apt t« break it. Tho records indicate, however, 
that there are good possibilities for genuine integration, 


III. Comparison with Other Matcrial 


A. Summary of the Caso Matcrial 


Anne T. is a colored girl, seventcen yoars «ld, a high 
school student. She was bern in Chicago. Thore is a great doal 
of racial intermixture in tho family. 


The father is immersed in his professional work. He has 
integrity and intellect, but not much understanding of cvory-day 
living. His wife has filled her life with her childron, 


Anne is a talented child. Whon she entered stéhevel she aa 
was extremely shy. Sho has an I.Q. of 135, is extremely talentod 
in art and in athletics. She has through the yoars remained 
aloof from her classmates, although she is always friendly. In 
interviews she expressed her independence of her family, 
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. Anno threugh hor art work and alse in the Murray tests 
exhibits antagonism toward her m-ther. From her conduct in the 
early years at scheocl, it would seem that she felt rejected in 
her early childheod by her mother. The mether has tried to 

give every advantage te the girl, -but tho attontion of lator 
years has net eradicated in tho mind of Anno her oarly rejection 
by her mother. Thore is identification between Anne and hor 
fathor, but his general lack «:f understanding forces hor to 
stand alene, 


B. The Rorschach Intorprotation in the Light of the Case History 


With the information about hor history, a mere definite 
interpretation might be given to part of the rocord. The big CF 
column cculd be, in her caso, the flight, as an early adclescent, 
teetho front line of reality - an extreme readiness te roact. 

She was so terribly scared of the world that only by boing able 
to react te everything that comes to her dees she feel safo. 

At first she was a snail in its shell. She cculdn't go eon with 
that, sv new she has developed a cuurse of having her feclors 
always at tho wutormest peint of hor poriphery. 


It locks very much as if, aftor childheed rejection of 
the eutside world, she has now develcped s«mething which might 
be called flight inte extreversion. It is net, however, wheole}~ 
hearted extroversion. It is oxtrevorsion with reservaticns. 

If she can gain more reassurance threught recenciling reality 
with hor imagination, she sheuld achieve a genuine adjustment. 


It scoms that the cldcer she grew the more the cxtreversial 
pressure increased. She cantt remain in her exile. She fecls 
mere and mere the necessity for going cut inte tho world - 
prebably because she is new appreaching the end eof high school 
and knows that she must enrich her contacts. It is hard, and 
her dosire te pretect herself appears in this accumulation of 
precautions and feeling cut things (investigating textures as 
carefully as she can). It all sorves the double purpeso cof 
easing the pressure from withcut on the one hand and protecting 
herself from her own impulsiveness ¢n tho ether. 


She has now a much stronger drive to come te terms with 
reality but she is stil] very scared of it. She surely hasn!t 
fallon down in hor inteMlectual tasks. In fact, she has become 
more stable in this area. {Tho minus Ferm responses disappeared 
in the second record. ) The whele thing is a picture cof her 
struggle between her genuine impulsiveness and impressibility 
and spontaneity on one side and the sophisticated atmesphore 
at her present environment on the other. 
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C. Comparison with Annets Art Work “eg Her Perfermance «n the 
Murray Thematic Apperccption Tos 


She must have dulled down in hor art expressions. She 
is too much concerned with reality, and te afraid of roality. 
She is loss impulsive than she was and more self-conscivcus. 
She is interested in photography now, anothor indicaticn of 
her vory careful appreach to reality. As leng as she was 
more impulsive the strong vitality could oxpress itself more 
froely in colkr. Interestingly enceugh, sho uses photography 

in & way in which sho didn't dare to use her art werk - for 
portrrits. 


The imaginative ability which Anno displayed in the 
Rerschach is confirmed in her uso of the Murray pictures. 
The imaginative matcrial evidenced here may oxplain the fact 
that her aggressiveness is not expressed in her actual living. 
She probably acts «ut her destructive tendencies in hor imaginae 
tion. Our distinction bctween phantasy and imagination is 
clear here, tvo, Hor stories do not display a rich phantasy 
life; she fits a legical story around the material given her. 
Her ability to size up things and to exhaust the possibilities 
of the cards is domenstratod hore as well as in tho Rorschach. 


\ 
/ 


e 
: 
: 
. 
ff 
» 
' 
i 


CLINICAL VALIDATION OF A RORSCHACH INTERPRETATION: 
THE CASE OF LILLIAN XK. 


Lillian K's Rorschach was administered in June, 1937. 
The interpretation of the record was done independently in 
order to assure the greatest vossible degree of objectivity 
in the validation, since the girl was discussed at steff 
conferences by the psychologist who administered the Ror- 
schach, and the psychiatrist who wrote the case summary. 


rschac c 1 
Hazel 8. Qlapr, if. 


NOTE: Explanations by the subject during the 
Card inquiry are indented. 


1.A Like an ant - except for feet. (Center portion) 

2. It may be a fly. (W) Those are the wings. The eyes are 
here. (Upper inner rounded protrusions). Those six things 
are legs, (Black portions around inner white spaces) feelers 

Upper, inner claw-like protrusions), stomach and body 


center portion). (The fly is seen as from above lying on 
its back.) 


Cara If 


1.ATwo people sitting down with hands pressed together. 
(Heads in upper reds, sees the people down to the knees.) 

2. Two animals. (Entire black, seen in action.) 

3. Two dogs' heads turning - no, straight. (Entire black) 

4. Butterfly - wings and feelers. (Lower red) 

5. A horse, the nose is here. Part of upper red). 

6.>Hunting dog faint in here. (Red shading inside black) 


Gard 


1.ABug with two eyes. (W) | 
If the space were filled out it would be a bug. 

2.\/ Middle I don't know - snow with dark shades on it. It is 
the color of snow and dark shadings on it. 

3.A Bird flying. (White space between lower side and center D) 

4. Little imp with tail on cap. (Outer red) 

4. Two people bending down holding a kettle. Pants, shoes, 
collar, hands. Red blotch, trying to get something away 
from each other. They are angry. 

Red in center makes me think they are angry, thinking 
of blood and killing. The red represents anger. . 
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IV 


1./Monster with horse's head, wings and tail. (W) 
2. Animal rug just stretched out. (W) 
'3.>Spray of water splashing. (Lighter grey side D) 
4. Man sneaking away at night with something in his hand. 
He's got a grey cap and head is down. (Lighter grey side D) 
t's night because of the color) 
It's the same on both sides. (One minute's silence) 
This is an evil card. I don't like it. It's evil. [It's 
evil because it has evil doings on it. Sneaking people. 
Gray, darkness - evil looking faces and snakes and eyes 
are evil, 
B. A snake. (Upper side extension). 
6.Y Evil eyes like on a cat. (At sides of lower center D) 
ag have evil eyes at night and when they sleep in 
e sun. 


Card V 


1.>Man's face on side. (Entire side figure - emphasizes 
texture of beard) 
2. Butterfly flying. (wW) 
3.A Things trailing out here look like leg of rabbit jumping. 
Lower center protrusions) Rabbits head - ears and legs. 
Entire center figure) ‘ 


Card Vi 


1.> Fire here. (Shading around both sides of lower center) 

2./\Up here sun - but the thing in the middle - it spoils it. 
Suns rays. (Upper winglike portion) 

3. Stream or river. Reflection in water of grass and trees. 
(Entire lower D) 

4.\/ Watermelon - cut straight. Green here and this is the red 
and white and seeds in it. (Lower portion without protrue: 
sions. Points to different shadings and says they repre- 
sent colored sections of the fruit.) 

Sometimes when you look at the sun it gets black before 
your eyes. Black streak in it. (Center line) 

.A Tadpole. (Upper black center) 

- >Eskimo with hands out lying down. (Entire lower side D. 
Emphasizes texture of clothing.) - 

- (A Snakes don't have whiskers, do they? (Head of snake at top) 
Rungs of a chair, chair leg. (Top center) 


‘ Card VII 


1.A Two Indians with feathers in their hair. The things on their 

foreheads represent the tribe they belong to. (Upper D) 
Men's heads, squaws have black hair. 
2. Little dwarf with cover on him. Bent over. Got little 
nore out - back. (Middle and lower D's, emphasizes texture 

of cover. 

3. Rabbit - only this down here spoils it. (Upper D) 

4. Lamp. (White space) 

5§.\VIf this (white space) wasn't there, it would be a chair. 
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Gard 


1.AA picture of the insides of a person. Bones and lung. (W) 
8. Animal climbing on a rock. 
3. Snow. Gray shade shows it goes down a hill. (No perspec- — 
tive, only intellectual explanation of form and color of 
ton D.) The white is the water and the rest is reflections. 


4. Poiaz bear - the sun changes his color to a pink. 
Pretty colors too. 


.»Gbinese man with mustaches hanging down. (Side pink) 
»-AGlc isdy with hair combed high. (Orange) 
Ar anary pig - the way its nose and eyes look. (Side pink) 
+s >EesG of person on an animal like a "ride a cock horse 
having 9 race ost shasing this one. (Green) 
-A Instrument, keyooarc on a violin. Might be an old fashioned 


one, for the shape is not right for now. (Inner Ds) 
‘Cello. 


Card X 


1.A The blue things are spiders doing a jig. 
&. The orange on the side are long snails. 


3. Small spiders - no, not like spiders - but have hard shell, 
ready to fight. (Top grey) 


4. Two sheep standing up, begging, only almost falling. 


(Upper green 

5. Wish bone. (Inner orange) 

6.VA map. (Pink. Relief map) 

7.A The thing in the middle is a bell with decorations on it. 
Never saw a bell like that. V It's a vase with decorations 
on it. (Entire center) 

8.A Green things - measuring worms. (Lower green) 

9. The thing in the middle is a rabbit. I don't like the 
color of green, nasty shade. 

Green made me think of a worm and green garter snakes. 
; Green stands for jealousy. A nasty shade. 
10. The blue is a head with fairy tale headdress. (Inner blue) 
11. SCrabs crawling. (Outer grey 
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Rorschach Interpretati 


I. 


Florence Rosenblatt Miale 
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Pit ee here 


M and tendency laroscuro |Form; Texture,; Bright color 
to M white, 


Relationships between Factors 


Fp = Total Resp. 35.7 


A% = 48. °2 

P% = 10.7 

0% = 21.4 

(H+A):(Hd+Ad) = 2.3: 1 

sc = (.5 x FC) x OP x 2.5 

C=7: 8.5 

( Fiit+m) : c!) = 13:4 Estimate of Intellectual Level 

W:ii= 1.6: 1 Based on: 

Succession: Methodical No. and quality of W 
(See interpretation) 
Confused 


No. and quality of M 
(See interpretation) 


Manner of Approach: No. of F on popular level (F) 15 


f£Fk 
11+3 3142 3 5 643 
daa less keen than average 


No. of original responses 12+6 
Variety of content: Good 
Succession: Irregular 
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D. Personality Description Based on Blind Diagnosis 


Mental Approach 


Lillian is considerably above average in intelligence 
despite the fact that cultural opportunity must have been 
meagre, but there is an emphasis on independence - even autono- 
my - which would make communication difficult for her so that 
her intellectual achievement is not commensurate with her 
capacities (Form approach and formulations). There are at- 
tempts, usually successful, at abstract thinking (number and 
quality of W), but she is more at home, probably because of 
externally limited experience, with parts than with wholes 
(proportion of W and D in total). Nevertheless, it would not 
be accurate to say that her intellectual emphasis is on the 
practical. Rather, into things which are viewed in a prac- 
tical way by others she introduces new elements out of her 
phantasy. The danger here is that the element she introduces 
may be not only original but, to others at least, extraneous 
(Original additions to usual or Popular responses). 


She is very critical, and her stubborn insistence on 
sceing things in her own way very likely brings her into con- 
flict with people in positions of greater authority than she (8). 


Personality Structure 


This is a personality burdened with anxiety, an anxiety 
particularly difficult to bear because it is dramatized by a 
‘very vivid phantasy. The combination of insecurity and phan- 
tasy, going in the direction of phobia (m, K, k), undoubtedly 
results in overt behavior that is difficult to control by ex- 
ternal pressure. External pressure, in fact, increases the 
burden of fear. She is capable of intense and stubborn emo- 
tional outbursts when her deep sense of personal inadequacy is 
projected onto her surroundings (CF, C, and white as color). 
She is very sensitive to her surroundings, but this sensitivity 
is more likely to result in her being hurt than in her being 
tactful (number and quality of c). There is a rich, imagina- 
tive, even potentially creative inner life (M), but its pro- 
ductive expression is blocked by anxicty and by the difficulty 


fee +9} in controlling her more primitive inner impulses 
>M). 


Although at present her anxiety brings a sense of the 
sinister into her evaluation of emotional relationships (C'), 
there is a good basis for emotional adjustment (FC). 
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Ili. His 
A. H. Kaplan, il. D. 


_ The patient is a 16 year old colored female referred 
for psychiatric observation by a social agency, which has 
known her ever since she was four years of age. She had been 
moved from one boarding home to another because of the foster 
mothers' inability to care for her. She had been seen by a 
psychiatrist intermittently since the age of eight. 


The mother died when the patient was four years of age. 
The father died in 1935 when the patient was 14 years of age. 
He acted in the capacity of a preacher and spent a lot of time 
teaching his children Biblical stories. Both the father and 
mother were born in North Carolina. The father had a good work 
record and was a strict disciplinarian. The mother was a poor 
housekeeper and the children were poorly cared for. Six months 
after the mother's death the father placed all of his children 
in a colored orphan asylum, except the eldest. According to 
reports he lived with the latter until his death in 1935. 


The patient is the sixth of seven siblings. The oldest 
sibling is 27 years of age. The second sibling, 23 years of 

age, is married to an Indian. The third, fourth, and fifth 

siblings were all difficult behavior problems. Two were ex- 


— from public school. The seventh sibling was 15 years 
of age. 


Little is known of the patient's birth and early life 
until she came into the hands of the social agency in 1925 at 

the age of four. She was committed to a colored orphan asylum, 
but was soon placed in a boarding home because of difficult be- 
havior. She screamed at night, presumably at some imaginary 
terror and was continually afraid of men, dogs, and automobiles. 
She was frightened whenever she saw a man for fear that he was 
going to kidnap her. It was reported that she masturbated and 
on one occasion stained other children's bloomers with red 
crepe paper. Her irritability and untruthfulness created fur- 
ther difficulties. On occasions severe temper tantrums were 
described. In 1930 she was transferred to a boarding home. 


A psychometric examination in 1929 revealed her to bé of 
average intelligence (1.Q-, 109). A psychiatric interview at 
the same time found her an unstable, imaginative little girl 
with a great capacity for confusing phantasy with reality. 

She dreamt of dogs catching cats, of being chased by a man with 
a knife and believed that there were men and dogs sitting on 
her bed watching her. 


She was placed successively in a number of colored board- 
ing homes. At one place she was whipped with a rubber hose and 
kept under rigid discipline, but she apparently made great im- 
provement in her maturity. She hated boys because she considered 


- 

= 


. 
. 
< 


i 
é 
~ 
— 
‘ 
. 
. 


- 161 - 


them vulgar and dirty. She was, however, well accepted at 
school during this period. After successive changes in board- 
ing homes the patient entered the last one in January of 1937. 
Here she was more a part of the family than ever before. How- 
ever, she was not conscientious and did little work. She 
showed a definite interest in boys at this time. She was not 
accepted by colored girls who felt she had a superior atti- 
tude, but was not accepted the way she would like to have 

been by white girls. She stated that her dead mother came to 
see her once a month while at this home. Her mother sone times 
Calied to her. The patient absolutely insisted that she really 
saw her mother and indicated that her sisters and brothers 

also heard and spoke to the mother. The oe at this 
time felt that the patient's symptoms were beginning to indi- 
cate schizoid tendencies. Following an episode in which the 
patient packed her clothes to go to a friend's house she was 
referred to us for observation. 


On admission she was noted as a well developed, well 
nourished, unattractive, young, very dark colored female of 16. 
She was alert, responsive, and discussed all her problems at 
great length. She was petulant and defiant at times, raised 
her voice frequently and was always fidgety. She always was 
neat and clean. She was reluctant to discuss her friendship 
and fondness for a certain white boy. She did not enjoy be+ 
ing with her own race since most of them were "dirty, vulgar 
and immoral, not like the white race." It was difficult to 
establish rapport with her. She was bitter against her entire 
family for their lack of interest in her and for the lack of 
some one to confide in. She said that her mother came to see 
her when she was in trouble and asserted that she visits the 
entire family. She did not think it was peculiar that the 
dead should visit the living. At times she dreamt of seeing 
dogs and men. 


She maintained a superior attitude on the ward and was 
usually sarcastic and snappy. She enjoyed being the center of 
attraction and was demanding in her requests. It was inter- 
esting that she played games only with those she might easily 
win from. It was difficult for her to lose a game. When her 
requests were denied she sulked for hours. She apparently had 
difficulty in taking "no" for an answer. She was always very 
definite and positive in her attitudes and did not hesitate 
to voice her opinions. 


The patient was not considered psychotic, but it was 
felt that those events which would appear to be psychotic were 
conditioned by her environment. Her father was very emotionally 
religious and probably inculcated into his children the feeling 
that they were spiritual. She identified the white race as 

the level to which she wanted to rise and so laid -stress on 

the inferiority of her own race. Since it was considered that 
no colored boarding home could be suitable for her, a new type 
of placement was obtained for the paticnt as a nursemaid in a 
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white home. 
in the senior year at high school. 
cally since her discharge from the hospital in August 
She has described in some detail her affection 


fellow student, a white boy at school, 
on appropriate holidays, always anonymously. 


The patient has been able to continue her studies 


She has been seen riodi- 
937. 
love for a 


She has sent him cards 
She went as far 


as buying useless articles in the grocery store where he worked 


in order to see him. 


He is not aware of her feelings toward 


him. She has wanted to be a concert pianist or a teacher of 


languages and has had other high aspirations. 
to play the ‘cello with some facility. 


She has learned 
During the past year 


she has made several somewhat successful attempts at going out 


with colored boys. 
length. 
made to her by white boys. 


She has been unable to discuss sex at any 
On several occasions she resisted sexual advances 


Rorschach Interpretation 


Above average in intelligence. . 
Cultural opportunity meagre. 

chievement not commensurate 
with capacity 


Gase History 


I.Q- 109. 
Restricted environment. 


Into things which are viewed ina A great capacity for confusing 
practical way by others she intro- phantasy with reality...She 


duces new elements out-of her 
phantasy. The danger here is 
that the element she introduces 
may be not only original, but, 
to others at least, extraneous. 


She is very critical, and her 

stubborn insistence on seeing 

things her own way very likely 
bri her into conflict with 

people in positions of greater 
authority than she. 


Combination of insecurity and 
phantasy going in the direction 
of phobin. 


did not think it was peculiar 
that the dead should visit 
the living. 


Maintained a superior attitude 
on the ward and was usuall 
sarcastic and snappy...Problem 
to social agency since age 4... 
She was always very definite 
and positive in her attitudes 
and did not hesitate to voice 
her opinions. 


Moved from one boarding home to 
another since e 4...Bitter 
gyre family for their lack 

of interest and her lack of 
someonsc to confide in...Screan- 


‘ed at night, continually afraid 


of men,doge,automobiles...Fear 
of kidnapping...Phobial dreams 


Stated that her dead mother 


| 
[V. Compa ison between Rorschach Interpretation 
and Clinical Findings 
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Overt behavior that is difficult 


to control by external pressure. 
Intense and stubborn emotional 
outbursts. 


Very sensitive to her surround- 
ings, but the sensitivity is 
more likely to result in her be- 


ful 


Rich, imaginative, even poten- 
tially creative inner life. 


Her anxiety brings a sense of 
the sinister into her evaluation 
of emotional relationships. 


There is a good basis for emo- 
tional adjustment. 


ing hurt, than in her being tact- 


e@ame to see her once a month 
-.-Vivid imagination - not psy- 
chotic hallucinations. -Emo- 
tionally religious father in- 
culcated spiritualistic ideas. 


Placed in boarding house be- 
cause of difficult behavior... 
Irritability, untruthfulness... 
Severe temper tantrums. ..Petu- 
lant and defiant. 


She was not accepted by col- 
ored girls who felt she had a 
superior attitude, but was not 
accepted the way she would have 
liked to have been by white 
irls..-When her requests were 
enied she sulked for hours. 


She has wanted to be a concert 
pianist or a teacher of lang- 
uages and has had other high 
aspirations...She has learned 
to play the ‘cello with some 
facility. 
She did not enjoy being with 
her own race, since most of 


- them were "dirty, vulgar and 


immoral, not like the white 
race." 


Well accepted at school dur- 
ing stay at friendly boarding 
home..-During the past year 
she has made several somewhat 
successful attempts at going 
out with colored boys. 
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RORSCHACH STATISTICS 
Part I: Mentally Retarded, Normal, and Superior Adults 


Helen H. Davidson, M. A.,and Bruno Klopfer, Ph. D. 


Introduction 


The authors had several purposes in mind in collecting this 
material and in preparing the wo gach tables. First, it was 
hoped that the data thus tabulated would reveal an average range 
for some of the Rorschach categories and, in some instances, this 
has been realized. Secondly, it was felt that the material handled 
in this manner would show the urgeit need for making the procedure 
in the administration ard in the scoring of the Rorschach more 
comparable. Thirdly, it was hoped that the material would point 
the way toward Rorschach patterns for the various e groups, for 
the several categories of neuroses, psychoses, and the like. 


Part I will present only the data relating to adults of 
retarded, average, and superior intelligence. Later issues will 
present similar material for children of the various age and 


we levels and for other special groups of children and 
adults. 


The selection of the sours symbols to be included in the 
tablcs presented here was made on the basis of the frequency with 
which t ey, were found in the literature. Including scoring sym- 
bols rarely used did not seem valuable because they could not be 
used comparatively. One exception, however, was made in the case 
of Binder's results which are published on page 87, No. 3 of this 
volume of the Exchange. 


The symbols used in these tables must not be confused with 
those proposed by Klopfer and Sender as given in the ait 
Research Exchange (Vol. I, No. 2 > 19 ff.). The scoring cate- 
gories found in the literature ditfer from these and aimong each 
other mainly in the following points: 


‘1. Cut-off wholes (%#-:) added in the Exchange to the other 
W's had been restricted by Rorschach to the o Dlack figures in 


Card III. Most of the other experimenters probably have followed 


his example without mentioning it. Only Beck (3) mentions that he 
does not even consider this answer a W. 


2. The divergencies about the different forms of details 
have been discussed Nos. 1 and 4 of Volume I of the Exchange. 


3. The items included under the column headed F(c) or ¥(c) 
in the tables are shading responses of all types since the differ- 
entiation between ec and K responses had not been adopted by these 
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4. As criterion for F+%é, one experimenter (7) used 
frequency only while probably all the others also considered 
ey quality of the response before they scored a rare answer 

+ or F-. 


Where these differences in scoring have an obvious 
influence on the results, they are pointed out. However, 
it would be well for the reader to bear them in mind in 
studying this material. 


For the purposes of these tables, all numbers were 
rounded off to two significant “oo so that comparisons 
could be made more readily. All figures are medians or 
means except where ranges are given. In the case of Dr. 
Rorschach's figures, they are all estimates based on his 
general experience and not on a specific number of cases. 
The figures given by Beck are also based on his experience 
with the particular group under consideration. 


The blank spaces in the tables indicate that no 
number was reported for those categories. In a few in- 
stances, the spaces were left blank because it was dif- 
ficult to determine just what the author had in mind. 


The bibliography includes articles or books* which 
contain numerical data concerning the Rorschach. 


* Those listed in Psychological Abstracts through December 
1937. Only those relating to adults are reported here. : 
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Table 1: Normal Average Adults 


Ref. Description No.of |Total | | 
No. of (Cases| Re-~,W 
Group spon-. | 


6 adults vt + 
Warses ~~ 720 o-il 47 


Age: 25 
Nurses _ 100 


8 
8 


superior 
intelli- 


nce 


| 
~ 
¥ 
+ 
8? 


[College men | 100 52 | 11) 33/2. bs | 
10! Superior 100 | 35 18/2. 0.7 3.5 5.144 29 | 


| white 
_ | adults 
10} Superior ~- ; 100 30 13/ 15)/0.9 0.7) 1.6) 
! 


negro 
adults 
/11*Male intel- 28 | 41 
|_| lectuels 
13 English wni-; 13); 76 
versit y(men) 

| students 

12 English wi-| 60 
versity(fem) 
| students 


~ 


14 


& 


oa 


i 
16 1.504 78: 5.0 1.41 3.211.9 0.7 


| 


4 
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20 | 
| 0. ‘i ' 
30 male 
| ! 
| 2] 3.41.2) | 12. 14) 
Rorschach's | 34 | +", 2 1-3'0-7 010.5300-1 
| | wel | 
| | 
/ | 
! rt} 
4 
13 Total group ; 32, 67 
students | 
17-19 
16 Harvard Coll, 48); 37 
students 
Age 16-23 | | 
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Table 11 (continued) 
+t 
Ref|, Description INo.of |Totel F(c) 
No. of Cases: Re- | W D Da|Do relcr c isc | a%| 0% 
Group \ a! ae 
ses | 
16 | English uni- 17 ' 39 | 15/19 4.2'0.0)1.1 70'4,8 1.9/2.5 /2.31 1.0) 5.11 47| 28 | 19 
14] Rorschach's | "7=10 
superior 4 ; 1.5 20: 
adults to | 30+ 
14; Rorschach's { 1-2); 10] 30- 
artists | 5 | i 50+ 
1* 132 female 69 '22 3.1 2.409 - 36 
37 Male 3 : 
an M.A.6-9 | 
Idiots 300.0; (0.7) 61! 04+! 9 
134 Imbeciles 24 | 3800 0. 9 0. q 0. OF | 
13# Worons 48 1.0: To. i. 0:0. 7, | 15 
| minded 0-1} | - 

14 Rorschach's 45 0 1-2 4-7; 60; 30 

morons - | - 

14 Rorschach's | ! 1+2} 2-3) 2-3 5.5; 70] 40 

mbeciles 45; | to ;- toj 


* Used here ‘because of the ener in the group over 16 years of age. 
# Quoted in papers 15 and 16. 
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Summary 


_ Although the data are inadequate, it is interesting to note 
/some very definite consistencies and trends. 


It is difficult to generalize from the few studies made on 
average adults but there seems to be a definite uniformity in the 
F+ ‘percentage (except in the case of Gardner, due probably to the 
uethod he used in computing F+ - see page 165); in the A and 0 
percentages; in the =C score and in the number of total responses. 


There are more studies dealing with ior adults and they 
reveal some very interesting trends. The number of W's is always 
10 or more except in the case of Rorschach's estimate. He expected 
to find 10 or more W's only among superior people artistically 
gifted. It can also be seen that the number of W's is less de- 
pendent on the total number of responses than the various details 

- because whatever the total number of responses, there are at least 
10 whole answers. Therefore, the total number of responses as well 
as the number of detail answers are not signifieant for diagnosing 
superior intellectual level whereas the number of W responses 
doubtlessly is significant. However, for individual diagnosis, 
the quality of W's seems to be as important as their quantity. 

The statistics regarding the small detail answers are not complete - 
enough to make any general statement. There is a high consistency 
in regard to the § response which ranges around 1, except for 
Beck's estimate. One of the most disputed scoring points is 

the F+ percentage and that also shows a high consistency. The M 
response shows an unusual variation either due to varied scoring 

or due to the fact that the number of M answers is determined by 
factors other than the general intellectual level (for instance, | 
constriction due to cultural influences). Figures on the =(c) " 
response indicate the rarity of this type of answer - no group 1 
reaches an average of even 2.0. The color reaction of the superior 
group shows a minimum score of 2.5 and a maximum of 7.3 bearing 
out Rorschach's expectations concerning the richer color reaction 
of superior people. It is interesting to note that the highest 
score for normal adults (2.5) is the lowest score for superior 
adults. Furthermore, we have complete consistency regarding the 
prevalence of FC over CF and C with one exception (11). The A% 
never exceeds 50 but goes considerably higher than Rorschach ex- 
pected. Regarding the 0%, all groups except Oeser's students 


show between 20% and 25% again confirming Rorschach's estimate 
on this point. 


In ell the feebleminded groups, we recognize at once the 
significantly low number of W's - coming very close to Rorschach's 
estimates. The same is true of the F+ percentage and the number 
of M answers. The figures for the 3C are less significant than 
the fact that FC loses its preponderance over OF and C, which is 
again aécording to Rorschach's expectations. The A% is 55 or 
higher so that there is no overlapping with the superior group. 
The 0% cannot be used because in most papers no distinction was 
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FURTHER DISCUSSION ON "SOME RECENT RORSCHACH PROBLEMS" 


Herbert Shuey, Ph. D. 


The Rorschach test has received considerable attention 
by clinicians. Studies have been made with it to substantiate 
many of Rorschach's original findings, and some attempt has been 
made to set up norms and to standardize the different evalua- 
tions of the test. Much of the criticism of the test has been 
directed towards the use of subjective evaluation. 


One source of criticism in the use of the test lies in 
the evaluation of the form responses. The investigator must 
decide whether the form is plus or minus. There is also the 
difficulty of determining whether a response is original. 
This is done partly on the basis of experience and partly on 
the basis of a comparison with the work of others. Furthermore, 
the use of the test in a clinical way follows the procedure 
established by Rorschach, which has been criticized as being 
too elaborate and subjective. The results of the test are 
presented as a kind of personality analysis, and the various 
factors are interpreted by the investigator in the form of a 
psychogram. This has a more psychological slant when psy- 
chologists use it, and a more psychiatric slant when psychia- 
trists use it; but in both cases there is usually a strong 
subjective component in the evaluation. 


The psychiatrist is more inclined to use it to supple- 
ment his clinical findings and his diagnoses, which is a more 
scientific procedure than when the test is used as the sole 
basis for a personality reading. 


_ One point must be emphasized in all studies of the Ror- 
schach test. With this type of test any attempt to standardize 
it or to establish norms must be made with a clear view of what 
will be done with the test after it is standardized. The test 
has been used in a clinical way to reveal certain hidden symp- 
toms to the clinician, and those parts of the test that have 
received attention with the view to being standardized may not 
be the ones the clinician uses when he fiakes his analysis. It 
is of little value to standardize a test when its use is not 
fully understood by the workers. 
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- Jt has been pointed out repeatedly that the Rorschach 
test differs from the ordinary psychometric tests, and the 
norms and standardizations of the test cannot be made in the 
same way as with mental tests. Mental tests have been 
standardized and we have the situation arising where two 
people may have the same I.Q. but differ in every other pos- 
sible way. When a diagnostic test is standavdized the same 
way its power for clinical differentiation and diagnosis is 
reduced to a minimun. 


The clinical work on the basis of the scores alone 
will have little value, and it is only when a broader use 
of tests is made that the I.Q. and the results of other 
tests can aid in diagnosis and treatment, i.e., the clinical 
worker always hag to supply something that is not contained 
in the score in order to use even the most objective and 
most highly standardized tests. This is the main reason why 
many academic psychologists antagonize the more practical 
psychologists and psychiatrists when they carry out their 
statistical studies without the necessary training in the | 
Clinical field. They fail to recognize the value of the 
test and lose themselves in the norms and standardizations. 


In the past conclusions have been drawn on the basis 
of the test about the total personality. Rorschach through 
his clinical experience and considerable subjective evaluation 
was no doubt successful in his analyses, but duplication 
without his experience and his intimate contact with the test 
would not necessarily give similar results when done by other 
people. Thus, the test in the hands of a purely academic or 
clinically untrained psychologist would be valueless in spite 
of the fact that the test could be given quite easily. 
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RECENT RORSCHACH LITERATURE 
No. IV 


This is a supplement to the Rorschach bibliographies 
iblished by Dr. P. Vernon; the last of these was 
fished: in the January 1937 isgue of the 
All available articles which are 22% 
n Dr- Vernon's bitlicgrachy ere included. Those 
which have appeared ir the Rorschach Exchange but 

which have not appeared elsewhere are cmitted. 


Z- Piotrowski 


1. Aguiar, W., E. de. (Possibilities of the clinical application 
of the psychological Rorschach method.) Rev. Neurol. Sao 
Paulo, 1935, 1: 447-454. In Portuguese. - A review of 

: literature pertaining to the problem. 

2. Aguiar, W., E. de. (Application of the Rorschach psychological 
test in forensic psychopathology. General remarks on the 
method.) Med. Leg. e Criminol., Sao Paulo, 1935, 6: 62-63. 
In Portuguese. - Similar to 1. The author believes the 
method is especially helpful in diagnosing organic lesions 
of the brain, hysteria and malingering. 

3. Beck, S. J- Introduction to-the Rorschach Method, Research 
Monograph No. 1. American Orthopsychiatric Association, 
1937, pp. 278. This book has been discussed in the Exchange. 

4. Beck, S. J. Psychological processes in Rorschach findings. 

J. Abn. & Soc. Psychol., 1937, 31: 482-488. - A distinction 
is made between neutral processes and social traits. 
Neutral psychological processes "may be understood as cer- 
tain forms of forces in nature; social traits imply a 
social evaluation." The author considers the F+, M, C, 

and Z (organization responses) as representatives of basic 
neutral processes. "A psychological (neutral) process 

is not yet a (social) character trait; it is a force." 

5. Benjamin, J. D. and Eoaugh, F. G-. The diagnostic validity 
of the Rorschach test. Amer. J. of Psychiatry, 1938, 94: 
1163-1178. - Admission and final clinical diagnoses of 50 
patients have been compared with psychiatric diagnoses 
made on the basis of the Rorschach. The agreement is re- 
markably high. The results are given in tabulated form 
and are introduced by pertinent and helpful remarks about 
the process of interpreting Rorschach records. An important 
contribution validating the clinical application of the 

method. 

6. Booth, G. C. Personality atid chronic arthritis. J. Nerv. & 
iient. Disease, 1937, 85: 637-662. - Contains the same ma- 
terial as the One published by Booth and Klopfer in the 
R. R. Ex., 1936, 1: 40-48. 
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7. Cardona, F. Il test di Rorschach nella diagnostica psi- 
chiatrica. Rivista di patologia nervosa e mentale, 
1937, 49: 252-267. .- An attempt to distinguish among psy- 
chotics, psychoneurotics and normal adults by means of 
the ratio of human movement to color responses. As one 
naturally would expect, no differences were found but 
the author criticizes the Rorschach method for his failure. 
8. Frankel, F. and Benjamin, D. Die Kritik der Versuchsperson 
beim Rorschachschen Formdeutversuch. Schweiz. Arch. f. 
Neurol. u. Psychi., 1934, 33: 9-14. - A description of 
types of critical remarks made by the subject during the 
Rorschach test. A distinction is made between the sub- 
ject's critical remarks about his difficulties in giving 
responses end his critical remarks concerning the degree 
to which his responses fit the inkbilots. The former is 
considered a sign of emotional insecurity; the latter, 


which has a variety of forms, does not imply intellectual 
uncertainty. 


9. Guirdham, A- Simple psychological data in melancholia. 

; J. Mental Science, 1936, 82: 649-653. - A concise report 
on comparative Rorschach studies of depressed states in 
schizophrenia, manic-depressive psychosis and paranoia. 

A valuable article. . 

10. Hartoch, A. and Schachtel, E.. fber einige Beziehungen 
zwischen Graphologie und Rorschachs Psychodiagnostik. 
Psyche, 1936, vol. 3. Thirty-two Rorschach interpreta- 
tions and handwriting analyses are compared. 

11. Hertz, M. R. The method of administration of the Rorschach 

inkblot test. Child Developm., 1936, 7: 237-254. - 
Description of the Brush Foundation procedure. 

12. Hertz, M. R. The "Popular" response factor in the Rorschach 
scoring. J. Psychol. 1938, 6, 3-31. A statistical in- 
vestigation of the P responses. Contains tabulations of 
forms called Popular by five investigators. 

13. Hertz, ld. R. Scoring the Rorschach ink-blot test. J. Genet. 
Psychol-., 1938, 52, 15-64. Proposes tentative scoring 
norms based on Rorschach records of 300 adolescent students. 

14. Hertz, M. R- Scoring the Rorschach test with specific ref- 
erence to "normal detail" category. Amer. J. Orthopsychi., 
1938, 8: 100-121. - This article includes statistical 
tables by the author and other investigators. Similar 
to the one published in the R. R. Ex., 1937, 1: 104-118. 

15. Kerr, KM. Temperamental differences in twins. Brit. J. 
Psychol. (Gen. §.), 1936, 27: 51-59. - Very little psycho- 

logical similarity has been found between twins on the 

basis of the Rorschach method. 

16. Piotrowski, Z. The methodological aspects of the Rorschach 
personality method. Kwartalnik Psychologiczny, 1937, 9: 
29-41. - A description of some psychological processes 
involved in interpreting the inkblots and of the reasons 
for the validity of the Rorschach method. 
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17. Piotrowski, Z. The Rorschach inkblot method in organic dis- 
turbances ef the central nervous system. J. Nerv. & Mental 
Disease, 1937, 86: 525-537. - Both this and the préceding 
article were first published in the R. R. Ex., 1936, 1: 

18. Piotrowski, Z. Rorschach studies of cases with lesions of 

_ the frontal lobes. Brit. J. Med. Peychol., 1937, 17: 
105-118. - Part of this article was published in the R. R. 
Ex., 1937, 1: 65-76. 

19. Piotrowski, Z. A comparison of congenitally defective 
children with schizophrenic children in regard to per- 
sonality structure and intelligence type. Proc. & Addr. 
Amer. Asso. on Mental Deficiency, 1937, 42: 78-90. - Six- 
teen unstable mentally defective children were comparcd 
with ten schizophrenic children, matched in age and in 
Stanford-Binet I-Q. The only eignizicant differences in 
the tabulated data concern the Whole anewers, which, on 
the average, were given twice as frequently by the schizo- 
phrenic children as by the mental defectives, despite 3 
the same average total number of answers. Important dif- 
ferences, however, were found in those Rorschach components 
Which do not lend themselves to tabulation. 

20. Piotrowski, Z. The reliability of Rorschach's Erlebnistypus. 
J. Abnormal & Social Psychol., 1937, 32: 439-445. - It is 
pointed out that the meaning of introversion and extro- 
version as used by Rorschach is different from that used 
by the makers of personality questionnaires. Thus, the 
results of the two techniques can not be directly compar-— 
able. The ratio M:C is not a sufficient basis for an 
accurate analysis of the subject's Erlebnistypus. Many 
other factors must be considered. . 

21. Rickers-Ovsiankina, M. The Rorschach test as applied to 
normal and schizophrenic subjects. Brit. J. Med. Psychol., 
1938, 17: 227-257. - A thorough study of 37 adult schizo- 
phrenics and 20 non-schizophrenic subjects. All findings 
which can be tabulated are clearly described, the dif- 
ferences between the two groups are computed and whenever 
peeesnae @ comparison is made between the author's and 

orschach's statistical data. The chief disorepancy be- 
tween Rorschach's and the author's findings is that not 
all paranoics had human movement responses but that every 
schizophrenic patient with a predominantly introverted 
Erlebnistypus was a paranoic. 

22. Schachtel, E. & Hartoch, A.. The course of reactions in the 
Rorschach test. Amer. J. Orthopsychi., 1937, 7: 330-348. 
The article deals with the distribution and rhythmic oc- 
currence of various Erlebnistypus categories 

23. Schneider, E. Eine diagnostische Untersuchung Rorschachs 
auf Grund der Helldunkeldeutungen ergainzt. Ztsohft. f.d. 
ges. Neurol. u. Psychi., 1937, 159: 1-10. - This is a 
very important article because it contains a thorough 
blind analysis of a psychoneurotic woman by Rorschach. 
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24. Varvel, W. A. Suggestions toward the experimental validation 
of the Rorschach test. Bull. of the Menninger Clinic, 
1937, 1: 220-225. - The author suggests the validation of 
the Rorschach against certain techniques the results of 
which are eveh more complicated and more difficult to 
interpret than the results of the Rorschach. He does men- 
tion Vernon's matching technique (J. Mental Science, 1935, 
81: 894-920), which consists of comparing Rorschach per 
sonality descriptions with personality descriptions based 
on case histories, but he does not include it in his ex- 
perimental program. A good suggestion.is the recommenda- 
tion of the use of the pews aph during the Rorschach 
examination. It might of Tatonest to compare the 
author's technique with that of G. A. Roemer's (Psycho- 
logische Rundschau, 1930, vol. 2), who, following Ror- 
schach's suggestion, achieved good results by the use of 


the pneumograph and special plates creating the illusion 
of a third dimension. 


25. Vaughn, J. & Krug, 0. The analytic character of the Rorschach 

ink-blot test. Amer. J. Orthopsychi., 1938, 8: 220-229. - 
Rorschach records of 43 paranoid schizophrenics and of 52 
Go students are compared in points which can be tab- 
ulated. The factual data are of interest, but the authors 
discuss them as if the tabulated data were sufficient for 
a satisfactory personality analysis. 

26. Weber, A- Delirium tremens und Alkoholhalluzinose im Ror- 
schachschen Formdeutversuch. Ztschft. f. d. ges. Neurol. 
u. Psychi., 1937, 159: 446-500. - An article very much 
worth reading. Discusses more than the tabulated data. 
Contains many observations which are of importance, par- 
ticularly for those who apply the Rorschach in psycho- 
pathology. Among other things, it contains proof of the 

* validation of the Rorschach against independently made 

clinical observations. 

27. Zulliger, H. Der Rorschachsche Testversuch in der Erzie~ 
hungsberatung. Psychother. Praxis, 1936, 3: 102-107. - 
A rather popular article emphasizing the point that dif- 
ferent types of intelligence and certain special abili- 
ties can be rec ized by means of the Rorschach method. 
The psychogram of a 15 year old schoolboy is given, his 
Rorschach record is interpreted and compared with psycho- 
logical observations on the student made by his teacher. 

28. Zulliger, H. Erscheinungsformen und Bedeutung des Farbdschocks 
beim Rorschachschen Formdeutversuch. @sch. f. Kinder- 

psychi., 1938, 4: 145-153. - Description of the various 

recognizable forms and degrees of the color shock. Con- 


tains a good definition of the color shock. 


